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THE PLAY-PARTY IN HAMILTCN COUNTY 


\ 


€ 
In the rural sections of Hamilton County the play- 
party. has. always been a popular source of amusement for both 
young and old. The songs“and games of our ancestors have 


been oe down through each succeeding generation, and to- 


, day the young people still” enter with enthusiasm into the 


rhythm and swine mf such *Tump Josie," “Weevily 
Wheat,” and many others. | 

| 

As @ result of the work of the T.V.A. recreational 


leaders and of the Assistant County Agent, Mr. W. F. Carpen- 


ter, the play-party in Hamilton County is steadily increasing 


'in popularity. The olg songs are being revived and many 


new ones introduced at the recreational meetings héld for 


“students at the vurious high schools of the county. The 


* 
high school gymnasium affords an ideal place for the play-., 
party,.and many of the parents realize that. recreation such 
as this, carried on under proper supervision, will keep 


their boys and girls aw@y from less desirable places of 


amusement. 


The young people know the songs and games of their 


parents’ and grandparents cr others'as well. However, 


I have tried to include in this group only those that are 
f 


traditional in the county, omitting those that have been 


brought in from the outside by recreational leaders. 
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ALL AROUND THE CEDAR 


| Obtained from Mrs. Ella “ay Flat Top, Tennés- 
see, March 18, 1939. 


All around the cedar on a long summer day, 


bb {1 around the cedar on a long summer day, 


around the cedar on a long summer day. 


Back around the cedar on a long summer day, 
Back around the cedar on a long summer day, 
Back around the cedar on a long summer day. 


Face your lady lover on a long summer day, 
Face your lady lover on a long summer day, 
Face your lady lover on a long summer day. . & 


Swing her now or never on a long summer day, 
Swing her now or never on a long summer day, 
Swing her now or never on a long summer day. 


“Swing her in on a‘long summer day, 
Swing her in 4 hurry on a long supe day, 
Swing her in a hurry on a long s er day. 


Swing her like you love hér on a long summer day, . 
Swing her like you love her on a long summer day, 
Swing her like you love her on a long summer day. 


Formation: 


Have two equal lines, one of boys and one of 
girls, with one couple in the center for the cedar, 


Action: | ? 


They all catch hands and skip around to the fourth 
line. Then they turn back, skipping till they get to their 
Original position. All stop. The center couple face each 
Other, They swing in the center, then swing the boy and 
girl on opposite corners and meet in center to swing again, 
They keep swinging the next on corner and meeting:in center 
till all have been swung, then center couple goes to foot 
of line. Next couple takes place as eedar and the game 
goes on till all couples have been through the center, | 


CHASE THE SQUIRREL- 
f 


Obtained from Mrs, Ella Hughes, Flat Top, Tennes-~ 
see, March 18, 1939. 


A. Up and down the valley we go, 
Up and down the valley we go, 
Up and down the valley we go, 
This cold. and frosty morning. 
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B. Out and around this ring we go, 

Out and around this ring we go, 
| Out and around this ring we go, 
if This cold and frosty morning. 


-C. Now is the time to chase your squirrel, 
Now is the time to chase your squirrel, 
Now is the time to chase your squirrels, 
This cold and 

D. Little bit faster if you can, 
Little bit faster if you can, 
Little bit faster if you can, 
This cold and frosty morning. 


- z, Catch her &nd kiss her if you can, 
Catch her anti kiss her if you can, 


> | Catch her and kiss her if you can, - 
& This cold and frosty morning. 
Fofmation: 


Two equal lines, one of boys and one of girls, 
with a couple in the center. 


Action: 

A. Center couple catches hands marching up and 
down. 

B. They march around outside of both lines. 

C. Girl starts oe outside with the boy be- 


D. They begin 

E. He catches her and kisses her.if he can. 3 
During this verse she can|cut through the lines and run in 
‘and out with the boy trying to follow. 


THE FARMER IN THE DELL 


Learned from playing at scnogy and at por as 
far back as I can remember. 


The farmer in the dell, the farmer in the dell, 
Hi, yo, the cherny oh, the farmer in the dell. 


The. farmer takes a wife, the farmer takes a wife, 
Hi, yo, the cherry oh, the farmer takes a wife. 


The wife takes a child, the wife takes a child, 
Hi, yo, the cherry oh, the wife takes a child. 


The child taxes ‘a nurse, the child takes a nurse, 
Hi, yo, the cherry oh, the child takes a nurse.’ 
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The nurse takes a dog, the nurse takes a dog, 
Hi, yo, the cherry oh, the nurse takes a dog. 


4 
The dog takes a cat, the dog takes a cat, an 
Hi, yo, the cherry oh, the dog takes a. cat. 


The cat takes a rat, the cat takes a rat, 
“’ Hi, yo, the cherry oh, the cat takes a rat. 


The rat takes the cheese, the rat takes the cheese, 
Ai, yo, the cherry oh, the rat takes the cheese. 


' The cheese stands alone, the cheese stands alone, 
Hi, yo, the cherry oh, . cheese stands alone. 


EF? 
Formation: 


Boys and giris form a circle with one boy as the 
farmer in the center of the circle. : 


Action: 


iveryone, including the farmer, skips around 
Singing. On the second stanza the farmer takes a wife, 
who joins him in the center. On the third stanza the wife 
takes a child, who also Joins the other two. The game > 
continues until the group in the center includes the farm- 
er, the wife, the child, the nurse, the dog, the cat, the 
rat, and the cheese. On the last stanza all but the 
cheese take their places in the circle and the cheese, 
standing alone, becomes the farmer to start a new game. 


FIGHT IN 


‘Obtained from Mrs. Ella Hughes, ‘Flat Top, Tennes- 
see, March 18, 1959. 


Had a mighty fight in Mexico; © € 
. It wasn't for the boys but General Taylor, oh, 

Sing fa le li, sing fa le li, 

Sing fa le o li day. 


March to the place iene the blood was shed; 

They all turned back with their faces from the dead, 
Sing fa le li, singTa le li, | 
Sing fa le o li day. 


Rise you up, you're mighty in the way; 
Choose you a partner and come along and play, 
Sing fa le li, sing fa le ii, . 
Sing fa le o li day. 
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Formation: 


Make ea circle with boys and girls alternating, 
extra boy.in the center. 


Action: 


Merch around as they sing first stanza. Hach | 
cOuple takes hands at beginning of second stanza. They all 
/ | ‘turn back marching to the end of stanza; then the boy in 
the center chooses 4 partner and the-game begins all over 
ag@n. The one left without a4 partner when they choose 
takes the center at the beginning of each new game. 
GREEN COFFEE J 


| Obtained from Mrs. Rosa Hughes, Flat 
see, June 9, 1939. 
| Green coffes grows on white gak trees, 
The river flows with brandy 0, 
‘ Go choose the one to roam with you, 
| Sweeter than ‘lasses candy 


Four in the middle and do-si-do, 
Four in the niddle and do-si-do, 
Four in the middle and do-si-do; 
Swing those ladies out. 2 


Six in the middle and you'd better nab about, 
Six in the middle and you'd better get about, 
Six in the middle and you'd — get about, 

wing those ladies out. 


, Formation: 
Partners form a ring with one .couple in the center. 


Boy and girl Anside ring choose a couple from 
the ring while @ll skip singing first stanza. On second. 
ey. stanza sWing partner and do-si-do, then swing corner. Re- 
| peat .the same action while singing the third stanza. Then 
the first couple leaves.the ring and the last couple called 
in chooses partners. beginning all over again. as 
long as desired. | 


JUMP JOSIE 


| a Obtained from Ormon Rugon, Sale Creek, Tennessee, 
October 6, 1938. 
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Four in the middle and can't jump Josie, ‘ ‘ 
Four in the middle and can*t jump Josie, 
Four in the middle and can't jump Josie, 
Hejlo Susan gal. 


AD Hold old Beck while I jump Josie, 
Eck Hold old Beck while I jump Josie, 
Hold old Beck while I jump Josie, 

Hello, Susan gal. 


Feet's too big, can't jump Josie, 

Feet's too big, can't jump Josie, | 

Feet's too big, can't jump Josie, f 
Hello, Susan gal. | | 


Chew my gum while I jump Josie, 

Chew my gum while I jump Josie, 

Chew my gum while I jump Josie) 
Hello, Susan gal. 


Formation: | 
| Players form in one big circle, boys and girls 
alternating. Four players - two couples - are in the cen- | 


ter of the circle... 
Action: . | | 
The players in the big circle sing while the 
couples in the center play. First, swing partners, then 
swing the corner, then partner again. Finally, two in the 
‘center leave, joining the big circle again. The two that 
are left select another couple and the action continues as 


before. 


LOOBY 100 
This is a very old game representing a country 

boy unwillingly taking his bath on Saturday night. | 
a Learned from playing at school parties. , 


Here we dance Looby Loo, here we dance Looby Light, 
. - Here we dance Looby Loo, all on a Saturday night. 


I put my right hand in, I take my right hand out, / 
| I give my right hand a shake, lke. shake, 
And turn myself about. 


Right Foot | 
Left Foot | 
The Head f 
My whole self | | 


\ 
| 
\ 
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Formation: 


Players form a circle. 


SKiv around the circle on the first tw lines. | 
Then stand in one positi and act out the next Seanze. ; 


Repeat the two skipping Tines between each stanza,“substi- | 
\ goes | the various parts of the body ungil "my whole onl f0— 
goes in. 
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MILLER BOY 
| Not many who play this old English acne. Gil aware 
; of the sly reference that is nade to the miller in the 
days when people took their own corn to the mill to be- 
: ground into neal, paying the miller with a part of the f 
corn. With one hand uf the hopper and the other in the } 
sack, sam miller is taking more than his share of the toll. 


. Learned from the singing of school children at 
Sale Creek, Tennessee. 


Happy is the miller who lives by the mill, 
Shakes his toe with a free good will; 

Hand in the hopper and the other in the sack, 
The mill turns round and we all turn back. 


Happy is the miller boy who lives by the mill, 
Shakes his toe with a free good will; 

Hand in the hopper and the other in the sack, 
The mill turns round and the boys turn back. 


Oh, it's dark and stormy weather, 

Got no shoes and I got no leather; 

You be the reaper and I'll be the binder, 
Lost my true-love and here I'll find her. 


Formation: | 4 


Form a circle of couples with boys on the outside 


and one extra boy in the center. ~ 


The boy catches his partner by the right hand ‘be- 
hind his back. She catches his left hand behind her beok. , 
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They skip to the music to the words, "They all turn back"; 
they turn back by changing opposite arms without unclasp- 
ing hands. Skip to the last line of the second stanza, 
then the boys turn loose and turn back still skipping and 
the girls still skip forward. On the last line of the 
third stanza the boys grab for a partner and the extra 
boy in the center takes this opportunity to get a partner. 
The game starts again with the boy left without a partner 
taking his place in the center of the circle. | 


OLD BETTY LINA 


' Obtained from Ormon Ragon, Sale Creek, Tennessee, 
6, 1938. 


-Go and bow, to old Betty Lina, 
Go and bow to old Betty Lina, 
Go and bow to old Betty Lina, 
Won't you be my darling? 


Shy around old Betty Lina, 

Shy, around old Betty Lina, 

Shy around old Betty Lina, ) 
Won't you be my darling? 


Right hand swing old Betty Lina, ~ 
Right hand swing old Betty Lina, % 
Right hand swing old Betty Lina, 

Won't you be my darling? 


Left hand swing old Betty ie. . 
Left hand swing old Betty Lina. . 
Left hand swing old Betty Lina, ‘A 
Won't you be my darling? 


‘ Two hand swing old Betty Lina, 
Lm hand swing old Betty Lina, r 
o hand swing old Betty Lina, 
Won't you be my darling? 


Lead her up and down old Betty Lina, 
Lead her up and down old Betty Lina, 
Lead her up and down old Betty Lina, 
Won't you be my darling? 


Swing and change old Betty Lina, * 
Swing and change old Betty Lina, 


Swing and changé old Betty Lina, 
alt you be my darling? 
Formation: 


Players form tw6 lines, one of boys and one of 
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girls, facing each others \ 


Action: 
Played with steps similar to the Virsinia Reel. 


OLD DAN TUCKER 
"Old Dan Tucker" is like so many of the other old 
songs in that there is no limit to the additional stanzas 
that can be sung. Originally, it was a Negro song, written 
by Dan Bamet who also wrote "Dixie" and many other popular 


songs, but often not 4 single stanza of the original song 


is inoluded in versions as ‘they are sung 


Obtained from Mrs. Rosa Tennes- 
see, iarch 18, 1959. 


Old Dan Tucker came from town, 

Sporting the ladies all around; 

First to the right, and then to the left, 
And then to the one that you love best. 


Chorus: 

Out of the wey for Old Dan Tucker, 

Out of the way for Old Dan Tucker, 

 Qut of the way for Old Dan Tucker, 
He's too late to get his supper. 


Supper's over and dinner's cooking, 
\4 Old Dan Tucker is standing and looking; 

First to the right, and then to the left, 

Then to the one that you love best. 


Sheep and goats going to the pasture, 

Sheep says, "Goats, can't you go a little faster?” 
First to the right, and then to the left, 

Then to the one that you love best. 


Pig did squeal and cow did squall, > 
Swallowed the hog, O teil and all; 

First to the right and then to the left, 
Then to the one that you love best. 


1. John and Alan Lomax, American Ballads and Rik Songs, p. 26. 
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Old Dan Tucker's a fine old man, 
Whipped his wife with a frying pan; 
> First to the right, and then to the left, 
SO the one that you love best. 
Combed his head with a wagon wheel, % | 
Died with the toothache in his heel; 
First to the right, and then to the left, 


“ Then to the one that you love best. 


Another little Tucker came from,town, 
- Sporting the ladies all around; © 
First to the right, and’then to the left, 
Then to the one that you love best. 


Formation: 


> 


. Form a circl@ alternating boys. and girls with one 
extra boy (Dan Tucker) in the center. : 


Action: 


Skip while singing to third Lisp. Circle stands 
still while Dan Tucker takes a girl by tHe hand and swings 
one to the right and the next to the left till he takes 
the one-he loves best, leaving that girl's partner as Dan 
Tucker. On the chorus boys take the girl on the left and 
promenade. All verses are played alike, : amar chorus as 


promenade at end of each one. 


POP GOES THE WEASEL 
An interesting comment on the significance of 


“the title of this game song suggests its origen: "“Ameri- 


can purses in early days were made of weasel skins; natu- 


‘rally when one of them was opened to take money out the 


. Learned from playing the game at school parties. / 
Round and round the market place, 

The monkey chased the weasel; 
The weasel thought it was a “joke, 

Pop goes the weasel. 


2. Allan L. Strout, "Pop Goes the Weasel," Notes and | 
Queries, CLXXI, 518. 
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A Renny for a spool of thread, 
penny for a needle; 
That's where my money goes, 
Pop goes the weasel. 


Johnnie had the whooping cough, 
Sallie had the measles; 
That's where my money goes, 
Pop ‘goes the weasel. 


Formation: 


Players form a large circle which is made up of 
Small circles of two couples each, the boy being on the 
left of his partner. 


Action: 


The four players in wach small circle hold hands. 
Swing to the left on the first line ofthe song; swing to 
the right on the second line. At the third line the four 
| people go together with their hands held high. On the word 
"pop" in the fourth line stamp with heel and one couple 
goes under the arch made by the arms of-the other two. 
Each couple is thus facing a new couple and the song begins 
all over again. Couples going clockwise go under, the 
other couple keeps its position, simply meeting each new 
couple as they come. 


PRETTY LITILA SHOAT IN THE PARLOR 


Obtained from Ormon Ragon, Sale Creek, Ternessee, 
Avril 24, 1939. 
: Pretty little shoat in the parlor, wi 
Pretty little shoat in the parlor, 
Pretty little shoat in the parlor, 
We'll all promenade. (and he's a fine one too) 


Chorus: 

Wefll all promenade, 

Join your hands together and we'll. all promenade, an 

Right hand to your partner, left hand to your corner, © 
Right hand to your partner and we'll all promenade. 


Another little shoat in the parlor, 
Another little shoat in the parlor, 
Another little shoat in the parlor, 
* We'll all promenade (and he's a fine one too) 


Same little shoat in the parlor, 
Same little shoat in the parlor, . 
Same little shoat in the PamLory 
. We'll all promenade (and he's a fine one too) 


li. 
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Formation: 


Sefect partners. Form a double circle with girl 
= a9 right. There is one odd boy in the center of the 
circle. 


4 


Action: 


a Sing first stanza and first two lines of second 
Stanza. At-the third line the boy swings his partner with 


~ his right hand and his left-han& neighbor with hig left, 


and back to his partner for the next. if the odd b in the 
center has not beaten him to it. If so,i then he’must be 
the little shoat in the parlor. Sing either "same little 
shoat" or “another little shoat," depending on whether the 
first one gets a partner. ) 


SANDY LAND | 


| Obtained from Mildred Hinkle, Sale Creek, Tennes- 
see, August 12, 1938. 


Maxe my living on Sandy Land, 
Male my iiving on Sandy Land, 
Make my living on Sandy Land, 
Ladies, fare you well. 


Chorus: 

Hi, come along, my pretty littlé miss, 
Hi, come along, my honey, 

Hi, come along, my pretty \ylittramiss, 
I won't be home till Sunday. 


Grow big 'taters on Sandy Land, 

Grow big 'taters on Sandy Land, 

If you can't dig ‘em, I guess I can, — 
Ladies, fare you well. 


Hump back mule I'm bound to ride, 
Hump (oEck mule I'm bound to ride, 
Hump back*”mule I'm bound to ride, 
Ladies, fare you well. } 


Formation: 


Players form a circle, alternating boys and girls. 


Action: | | 


Four steps in toward center of circle; four 
steps out. Do this twice while singing the first stanza. 
Grand right and left around circle twice while singing the 
chorus. On the second stanza go through the, same procedure. 
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as for the first, but on the chorus swing partnert- with arms 
lockéd, turning compl etely around. Girls go to the left, 
boys to the right. 3 


SHOOT THE BUFFALO 


- Obtained from Mrs. Rosa Hughes, Flat Top, .Tennes-~ 
see, March 18, 19359. 

Bow to your partner, present to her your hand, 

Promise that you'll meet her in a fair and distant 
land, 

Where the hawk caught the crow, gnd the buzzard 
stumped his toe; 

Ramble through the cane brake and shoot the buffalo. 


horus: 

. Shoot the buffalo, shoot the buffalo, 

; Ramble through the cane brake and shoot the buffa 

Players form in two circles, girls outside and 
boys inside fucing each other. 

Action: | 


Each boy bows to his partner, then takes her by 
the right hand. He goes to the left, taking the next girl 
by the left hand and so on around the cirele until he meets 
his first partner. Each couple turns back to the right in 

a swing. Then at the chorus all couples promenade. 


SIIP TO MY LOU. 
Perrow says Lou common name for sweetheart 
in East Tennessee. He adds the further idea that because 
saa the ease with which stanzas are added as the gang is 
being played, this song is an excellent example of communal 


composition.® It is one of the oldest of our dance songs, 


having come to us from games our English ancestors played 


3. E. C.' Perrow, "Songs and Rhymes from the South, 7: 
JAFL, XXXVI, 136. 
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| on the village green.* 3 ae 7 | 


“\ Obtained from Beryl Stultz, Sale Creek, ‘Tennes- 
see, August £2, 1958. 


Little red waon. painted blue, i / 
4 Little red wagon painted blue, J : 
Little red wagon painted blue, 
Skip to my Lou, my darling. 


A cent get a red bird, a blue bird will do, a 

an't get a red bird, a blue bird will do, r 
Can't get a red bird, a blue bird will do, 

) Skip to my Lou, my darling. 


Chorus: og 
at a Gone 2 again, skip to my Lele, 
Gone again, skip to my-:Lou, 
7 Gone agaéin, skip to/my Lou, 
* Skip to my Lou, my darling. 7 


Fdrration: 
payers 1 form a circle aiterbatinn girls and boys. 
There is cas cztra boy in tae center. | 


Action: 


} As the players sing, the extra boy sings too and 
skips arouni in the circle. He chooses some other boy's 
partner, and together they skip around in the circle. The 

_ boy who is thus left without a partner starts out after 

. them and soon takes a partner from someone else. This corm 
tinues until all are skipping within the circle and the 

“boy who is finaily istct without a partner must be in the 

N » genter at the Deginning of the next game. 


WEEVILY WHEAT 

fron irs. Rosa Hughes, Flat Top; Tennes- 
see, March 18, 1939. 


Your weevily wheat ain't fit to sat. 
Nor neither is your barley; 

All I want's some good old rye 
To make some bread for Charlie. 


Charlie, he's a nice Iyoung man, 
— dandy ; 


4. Kathryn Blair, “Swing Your Partner!" ‘JAFL, XL, 98. 
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Gharije. he's the very boy 
To buy those girls some candy. 


Way down yonder in the black-jack ep » 
| The water's deep and muddy; 
I cast my eye on the other sidé, 

And there I spied my honey. 


How ola are you, ny pretty little miss? 
How old are you, my honey? 
She answered me with a hug and kiss, 
. “I'll be sixteen next Sunday." 


Formation: a 

| Players form two lines, facing each other, boys \ 
49 one line and girls in the other% 
“Action: 


This game is played with steps sim milar to those 
of the Virginia Reel. 
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The Leading Article 


ounty is part of a fuller study of Hamil- 
ty tclklore. miterials which she prepared under 


inf Hani] 
ton Cour 


afer Cov Ruby Duncan’ s article on the Play Party 


the dt:eccion or Dr. Ecwin C. Kirkland at the University 


ot Teartessee. This larger study dealt with (1) Child 
ballaas (2) other ballads and songs of Old-World ori- 
gins, (3) American ballads and folk songs, and (4) 
play-pvarty pames and children's songs and singing games, 


to Miss Duncan is a public school teacher in Sale 
Creek in. the northern part of Hamilton County and has 
made her collection of materials there in that very 
beautiful section of lower East Tennessee. At the meet- 
ing in Carthage in November Miss Duncan presented another 
part of her study dealing with the traditional ballads, 
and Mrs. Rosa Hughes who is credited as her source for a 


Frieda Johnson, Nashville 
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number of the play party songs in the present article was’ 
with her and sang a number of the ballads very acceptably. 


At the same time Dr. Kirkland recorded a number 
of Mrs. Hughes’ renderings of the ballads, His work in 
recording folk song materials is one of the most ambitious 
and valuable practical folklore projects being carried 
forward in the South. 


Reviews 


} ~ 


J. Frank Dobie, Moody C. Boatright, and Harry H. Randon, 
editors, In the Shadow of Histo (Texas ere Socie- 
Rustin, 


ty Publications, number XV 1939. Pp. iv +187. 
\ | This beautiful volume is full of a number of | 
things. The first article, R. A. Tsanoff's presidenti€@l ee 


address to the Society, amounts to a philosophy of folk-lor, | 
It disausses the relation of folk-lore to the understanding 
and writing of biography and history, to the enriching of 
present-day individual life, and to the planning for the 
future of society. must illustrate its sustained excel- 
lence by only a few sentences. "“Anong the factors that have 
Oulded the character of a people are various beliefs. and 
even prejudices, sentiments tragic or h§Jmorous, turns of 
fancy and ingrained convictions, customs, proverbs, songs 
and arts and handicrafts: the rich and varied treasury of 
social tradition. - - - Folk-lore is, if you please, the 
day-dreaming of a people. We can appreciate better the his- 
tory of people's actual lives if we attend to the stories of 
their imagination wherein they stand revealed, - - - Poor 
and ragged, for all its modern trumpery, is a nation that 
hag forgotten its folk-lore and has only its bargain-counter * 
* of nondescript fashions and catchwords to take its place! - 
‘ his is the promise of the good and true folk-lorist: reach 
down, way down into the people's soul; abiding truth and 
beauty are there." Thus at the outset we are urged to under 
i stand the shadings that add depth and color to life and to 
: the records of life. The fourteen artioips that follow this 
remarkable address show various relationg to history, but 
all fall within its shadow — enriching and enriched. 


Six of the artifles concern actual historical 
figures, esnecially the heroic defenders of the Aiamo. One 
of these articles —by B. B. Blake — presents minute court 
records dealing with the life of Louis Rose, the one man 
who, tradition says, escaped the night before the slaughter. _ 
‘ Others examine the various stories about the deaths of ) 
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4 Oclens] Travis, Jim Bowie, and David Crockett, and record 


tales about, the life of Sam Houston. (Do unrecorded anec- 
pe about the two last-named men still linger in Tennes- 
see? | 


Another group of articles gathers around the 

sheepherders and the sheep-herding industry. | perhaps 

we should say, the sheepherder’s art or way of life. One 
study, by Winnifred Kupper, is illustrated by comical pen- 
sketches. Of such materials as Miss Kupper’s, social his- 
tory is made. But here again is fine variety. Dan Storm's 
story of an old Mexican pastor and his tales and music lies 
in the fringe of the shadow of history. From that fringe 
one can hear again the voices that "called faintly to you 
in this little music and said that at last what you wanted 


most you should yet mete 


The middle of the volume contains several short 
pieces. One touches upon the migration of, and local color 
in, humorous anecdotes. Another gives a Mexican\version of 
the Midas story. Still another describes the method — from 
grinding to \cooking —of tortilla making. Then again comes 
the poetry of a folk, in "Navajo Sketches." The writer of 
these Indian sketches is interpreting her own people. She 
has exemplified President Tsanoff's advice: " - = = reach 
down, way down into the people's soul - - - " One of her 
reachings produces the prayer of a Navajo woman at dawn: 
"May the things that I do cause others to be happy. --- 
May I walk in happiness today." ; hi 


The last. article — longest in the volume 0 is by 
Editor Dobie: The Roadrunner in Fact and Folk=-lore”. The 
bird that is the subject of this essay - 
“His bill is sharp, his eyes are keen, 
He has a brain tucked in his bean" - 
has been the emblem of the Texas Folk-lore Society since 
1932. The Editor has studied him for years and here gives, 
separately, facts from nature and fables from tradition. 
Actually this queer bird haunts trails and kills rattle- 
snakes; traditionally he brings good luck and babies, cures 
itch and boils, His other name, paisano, means fellow-coun- 
an or native. He is an appropriate emblem for the So-- 
ape and an excellent subject for the Editor's study. And 
the Emblem’ and the Editor bow out the volume that the Presi- 
dent has wath equal — but different felicity introduced, 


This is a well-balanced book. “It is in fact, folk 


lore, poetry. It is in the shadow of history. , 
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